With regard to Arabic poetry, a treasure trove of fragments is still waiting to be discovered. In the following sections, this article will examine examples of Judaeo-Arabic and Arabic poetry found in the Genizah that appear to have circulated in Egypt among Jewish communities in the medieval and later periods.
Arabic language poetry in the Cairo Genizah

Overview
Poetry is one of the earliest genres of Arabic literature and is certainly considered its most popular. As Arabic speakers, Jews adopted this creative literary writing in the pre-Islamic period. 8 There is evidence of shared interest in poetry between Jews and Muslims from the seventh century onwards, and it lasted through the ages until modern times. The emergence of secular Hebrew poetry in al-Andalus was a direct consequence of exposure to fragments of Yannai (sixth century CE), who is considered the first payyet an, among others; see Laura S. Lieber, "Piyyut Mordechai A. Friedman (Tel Aviv: Tel Aviv University, 1980) , pp. 97-123. To give an example, the Cairo Genizah has provided us with information about the life of Judah ha-Levi (1075-1141), who wrote both religious and secular Hebrew poetry in Spain, as identified, for example, by Goitein; see Shelomo Dov Goitein, A Mediterranean Society, volume V:
The Individual (Berkeley: University of California Press, 1988), pp. 448-68. Other well-known poets who wrote secular poetry have also been identified in Cairo Genizah fragments, including Samuel ha-Nagid, Solomon ibn Gabirol, Moses ibn Ezra and Abraham ibn Ezra; see Schmelzer. "Contribution of the Genizah", 176. 6 For more information about the study of Arabic script legal documents from the Cairo Genizah, see Geoffrey Khan, Arabic Legal and Administrative Documents in the Cambridge Genizah Collections (Cambridge: Cambridge University Press, 1993). 7 See, for example, Bilal W. Orfali and Maurice A. Pomerantz, "A Lost Maqāma of Badīʿ al-Zamān al-Hamad̠ ānī?", Arabica 60 (2013): 245-71. 8 For instance, the Jewish poet Samawʾal ibn Jarīd ibn ʿĀdiyāʾ who lived in Arabia during the sixth century. For more information, see The Jewish Encyclopedia, volume XI, ed. Joseph Jacobs and Mary W. Montgomery (New York: Funk and Wagnalls, 1906) , pp. 14-15.
Arabic poetic traditions. 9 Al-H  arīzī (ca. 1166-1225) was one of the Jewish poets who wrote in both Arabic and Hebrew. Medieval Judaeo-Arabic poetry (Arabic poetry written in Hebrew script) 10 can be found in many fragments in the Cairo Genizah, which adds further evidence of this intertwined Judaeo-Islamic heritage.
Unlike the Hebrew liturgical and secular poetry discussed above, Arabic and JudaeoArabic poetry in the Cairo Genizah is an area that has hitherto received very little attention.
11 While many scholars have worked on the Hebrew poetry, with extensive collections collated in books and on websites, 12 the Arabic material has been largely neglected. If mentioned at all in catalogues, identification and labelling is mostly limited to "Arabic poetry", without any further details, and the large majority of sources still await description.
Judaeo-Arabic poetry
A trial survey of the Arabic poetry in the Cairo Genizah showed very encouraging results. Poetry by various Fāt imid authors, such as Tamīm al-Fāt īmī (948-984) and Ibn Abī H  us ayna (998-1064) can be found alongside older poems composed by famous ʿAbbāsid poets, such as Abū Firās al-H  amadānī (932-967), al- Khubzaruzzī (d. 939) and .
The genres and poetic themes are variable and wide-ranging and include: love poetry (ghazal), 13 The term ghazal refers to the poet's description of the beloved woman and his love and longing for her. From a historical point of view, ghazal has a long record in Arabic literary traditions. Arabic love poetry developed over centuries, from the pre-Islamic period until modern times. Each period, such the as pre-Islamic, Fāt imid and ʿAbbāsid, has its unique features of ghazal poetry. See Kamāl Khalāylī, Jamharat rawāʾiʿ al-ghazal fī l-shiʿr al-ʿArabī (Beirut: al-Muʾassasa al-ʿArabīya li-lDirāsāt wa-l-Nashr, 1993); Encyclopedia of Arabic Literature, ed. Julie Scott Meisami and Paul Starkey (New York: Routledge, 1998), pp. 249-50.
14 Rithāʾ also means dirge or lament, and is a traditional Arabic poetic genre that emerged from the pre-Islamic period. Rithāʾ was mainly composed by women to lament their next of kin. Al-Khansāʾ (d. 665) was among the most famous poets for her marāthi poems on her two brothers. Not only women, but also male poets started to compose and to develop rithāʾ writing after the beginning of Islam. For more information, see Encyclopedia of Arabic Literature, 663-4.
15
Was f, meaning "description" in Arabic, is a poetic Arabic literary tradition used to describe certain objects thoroughly and is considered a key element in Arabic poetry. The pre-Islamic poets usually start their poems with was  f to describe the journey, the beloved or the wine; see ʿAbd al-ʿAz īm al-Qināwī, Al-was f fī l-shiʿr al-ʿArabī conserved in both Arabic and Hebrew script next to each other; we can find eulogies for the Prophet, and handbooks about poetic metres. In the following, this article explores a selection of Arabic poems written in both Hebrew and Arabic script held at the Cairo Genizah collection in the Cambridge University Library. The poems are transcribed and also transliterated into Arabic script, followed by an English translation.
Love poetry
The genre of Arabic love poetry is a favourite of Arabic literature.
19 Thus, it is no surprise to see that many poems found in the Cairo Genizah are written with a love theme. The Genizah love poetry is composed in different poetic styles and comes from various time periods, as will be shown below. To begin with, in the fragment T-S Ar.13.4, there are two verses of an Arabic poem by a famous ʿAbbāsid poet known by his nickname al- Khubzaruzzī (d. 939) . 20 The poem is written in the Arabic poetic metre al-kāmil 21 and reads:
T-S Ar.13.4 (2r) O tyrant, between you and me is an opinion, (which is) a fair just honest judge. I was afraid of dying out of love, I am sorry about you, and you do not sympathise.
When comparing this Judaeo-Arabic version with the version of the same Arabic poem found in Arabic poetry databases, it reads slightly differently. In the article by
19
The majority of Arabic poets wrote ghazal poetry; see Khalāylī, Jamhara, 12. See also, Thomas Bauer, Liebe und Liebesdichtung in der arabischen Welt des 9. und 10. Jahrhunderts: Eine literatur-und mentalitätsgeschichtliche Studie des arabischen Ġazal (Wiesbaden: Otto Harrassowitz, 1998), p. 18.
20
His full name was Nas r ibn Ah  mad ibn Maʾmūn al-Bas rī Abū l-Qāsim. He was famous for his ghazal poetry. His nickname al-Khubzaruzzī came from his work as a baker of a certain Iraqi bread. For more information, see Muh  ammad H  asan Āl-Yāsīn, "Edition of Dīwān al-Khubzaruzzī, Nas r ibn Ah  mad al-Bas rī", Iraqi Academy of Science Journal 40/1 (1989), 40/2 (1989), 40/3&4 (1989), 41/1 (1990), 41/2 (1990) and 42/3 (1992) ; here 40/1: 93-5. See also Encyclopedia of Arabic Literature, 443. The tenth/eleventh century author al-Thaʿālibī has an entry about the poet al-Khubzaruzzī in his famous work Yatīmat al-dahr, which includes a considerable number of his poems: ʻAbd al-Malik ibn Muh  ammad al-Thaʿālibī, Yatīmat al-dahr fī mah  āsin ahl al-ʿasr, ed. Mufīd Muḥ ammad Qumayḥ a (Beirut: Dār al-Kutub al-ʿIlmiyya, 2000), pp. 428-32. Āl-Yāsīn edited a manuscript that he claims to be the only extant manuscript of an independent dīwān of al-Khubzaruzzī.
21
The Arabic poetic metre al-ʿarūd  was developed by al-Khalīl ibn Ah  mad (d. 718-786) . There are 16 types of Arabic metre. Each metre, bah  r, has its unique structure, which depends mainly on a rhythmic core that alternates between longer and shorter prosodic segments. For more information, see Abū l-Fath  ʿUthmān Ibn Jinnī, Kitāb al-ʿarūd  , ed. Aḥ mad al-Hayb (Kuwayt: Dār al-Qalam, 1987) ; ʿAbd al-ʿAzīz ʿAtīq,ʿIlm al-ʿarūḍ wa-l-qāfiya (Beirut: Dār al-Nahḍ a al-ʿArabiyya li-l-T ibāʿa wa-l-Nashr, 1967); Dmitry Frolov, Classical Arabic Verse: History and Theory of ʿArūd  (Leiden: Brill, 2000).
22
All Arabic transliterations and English translations in this article are by the author.
AL-MASĀQ
Āl-Yāsīn, 23 the same poem reads:
O tyrant, between you and me is an opinion and a fair just honest judge. I was afraid of dying with sorrow [in my heart] being sorry about you, and you do not sympathise.
The articles by Āl-Yāsīn provides an edition of Dīwān al-Khubzaruzzī based on a manuscript held at the Institute of Arabic Manuscripts in Cairo, which is dated to September 1776. 24 The comparison between the version in the Cairo Genizah fragment and the version edited by Āl-Yāsīn shows some variations. The first verse is the same in both versions. Only Āl-Yāsīn adds the Arabic conjunction wāw between brackets before the word al-h  ākim "judge", with a comment in the footnote: "an addition, which is required from the context". 25 In fact, the addition of the Arabic conjunction wāw by Āl-Yāsīn changes the meaning of the whole verse.
26 Apparently, the original poem contained no wāw in the first verse. The difference in the second verse between the two versions is the phrase (
). Another variation occurs in the second verse, which starts with ( ‫ﻭ‬ ‫ﻟ‬ ‫ﻘ‬ ‫ﺪ‬ ) in the fragment version of the poem, but with ( ‫ﻓ‬ ‫ﻠ‬ ‫ﻘ‬ ‫ﺪ‬ ) in the Arabic edited version. These slight variations between the two versions do not affect the poem's metre or rhyme.
The Cairo Genizah does not only hold classical love poetry, but has also preserved some early modern poetry. The Judaeo-Arabic fragment T-S NS 31.19 contains several verses from a popular poem attributed to Ah  mad bin Saʿīd al-Busaʿīdī (1710-1783), who was the first ruler of Oman. Later, the poem was turned into a song, which was popular in the Gulf during the early twentieth century. The poem is written in the poetic metre al-kāmil: This song was first performed by the Bahraini singer Dhāh  ī ibn Walīd (1898 Walīd ( -1941 , and afterwards by the Kuwaiti singer ʿAwad al-Dūkhī .
O you whose love strengthened him and humiliated me How to reach you? Guide me! You were intimate with me when you owned my last breath of life, and you replied after coupling, you departed from me.
This poem suggests that modern Arabic poetry from the eighteenth century was also popular among Jews at the time, enabling us to trace the historical development of Jewish-Muslim heritage regarding Arabic literature and Arabic poetry in the Ottoman period.
Another beautiful piece of Arabic love poetry is found in fragment T-S Ar.37.127, which contains a collection of Arabic short poems or pieces of Arabic poems. One was written by a famous Fāt imid poet called Ibn Abī Ḥ uṣ ayna (998-1064). The fragment contains two verses from a long Arabic poem (35 verses) in Dīwān Ibn Abī Ḥ uṣ ayna, which uses the most popular Arabic poetic metre al-t  awīl.
29 The two verses in the fragment are exactly the same as those in the complete poem in Ibn Abī Ḥ uṣ ayna's Dīwān, written in the same metre:
T-S Ar.37.127 (1r)
Arabic transliteration:
When we embraced for farewell, at the moment that her heart and mine were full of passion and love, she shed tears of sprinkled pearls. My tears, subsequently, flooded with onyx. The Judaeo-Arabic spells this word with long vowel, wāsaltanī, instead of was  altanī in the Arabic version of the poem, probably in an effort to mark the "a" vowel. Also we find malukta, instead of malakta.
29
Ibn Abī Ḥ uṣ ayna and Abū l-ʿAlāʾ al-Maʿarrī, Dīwān Ibn Abī Ḥ uṣ ayna, ed. Muḥ ammad Asʿad Ṭ alas (Beirut: Dār Ṣ ādir, 1999), p. 227. 30 ʿAqīq, or onyx is mostly connected to red-coloured jewels and is used to describe fruits such as pomegranate and berries; see the various conventions of the term in Shihāb al-Dīn Al-Nuwayrī, Nihāyat al-ʿArab fī funūn al-adab, volume XI (Cairo: al-Muʾassasa al-Miṣ riyya al-ʿĀmma li-l-Taʾlīf wa-l-Tarjama wa-l-Ṭ ibāʿa wa-l-Nashr, 1998), pp. 33, 57, 93, 102-5, 111-16, 255, 270, 282 . Thus, it is likely that the term ʿaqīq (onyx) may refer in this verse to tears of blood.
At that point, everything [pearls 31 and onyx] became a necklace on her neck.
A beautiful piece of ghazal poetry is found in T-S NS 164.173, which also shows Tiberian Hebrew vocalisation. 32 The poem comes in Arabic poetic metre majzūʾ al-ramal, and reads: There are two grammatical mistakes in the poem according to prescriptive grammar. The first is the nominative case of the noun bidūrun (full moons), which should be in the genitive case bidūrin. The word kam does not enquire about measurement or numbers. Therefore, bidūrin is not a tamyīz in this verse. According to the context, the poet wonders about the countless number of women who are in captivity. For more information about the different cases of tamyīz and expressions of measures, see David Justice, The Semantics of Form in Arabic in the Mirror of European Languages (Amsterdam: J. Benjamins, 1987), pp. 316-20. The other mistake is found in the noun nūrun (light) in the nominative case, which should be in the genitive case nūrin.
34
The Arabic term badr (full moon), pl. bidūr, is typically compared to the beauty of the beloved in Arabic poetry. Arabic poetry uses metaphors to describe women's beauty indirectly. Thus, for instance, the moon and the face of a beautiful woman become synonymous; see, for example, Yah  ya Maʿrūf and ʿĀt ī Bayāt, "Jamāliyyāt al-taghazzul bi-l-rimūz al-unthawiyya fī l-shiʿr al-jāhilī", Fas  aliyyat al-Naqd wa-l-Adab al-Muqāran Journal 2 (2012): 133-35; Bauer, Liebe und Liebesdichtung, with mouths and front teeth, they exposed them to fate, with hair and breasts. I suffer from such calamity. I suffer from conducting sins that brought me to disasters.
The poem in this fragment not only shows the importance of the Cairo Genizah as an abundant source for the study of Arabic poetry that was being circulated among the Jewish community in Egypt in the medieval period, but also provides us with information about the reading tradition of Arabic poetry at the time. Another piece of love poetry found in the fragment T-S NS 102.104, written in the Arabic poetic metre al-kāmil, is very similar to a poem taken from one copy of the famous Arabic book Alf layla wa-layla.
36
T-S NS 102.104 (1r): Because of the Tiberian vocalisation, the poem in this fragment presents a special case of poetry written in Judaeo-Arabic. The vocalisation provides us with a close picture of the actual reading of the poem. It is interesting to note that the poem reads the long /ā/ with long imāla /ē/, such as ( Time is put to shame as it strives to separate between us. For the lover, painful is the separation.
The poem in the fragment is similar to a poem in A Thousand and One Nights in terms of poetic metre and the rhyme. However, there are some variations between the two versions. Unfortunately, the first half of the first verse in the fragment is stained, and only two words can be clearly identified. These two words are the same in the This example shows how poetry citations from the best-known Arabian folk tale books were being quoted and read in Jewish circles.
The variations in this poem, among other examples in this article, shed light on the potential benefit of the fragments of the Cairo Genizah to the study of Arabic poetry. Further studies will allow us to compare different sources, amend weak versions or perhaps find new poems.
Muwashshah 
The muwashshah  -or "a strophic poetic form" -(pl. muwashshah  āt) is strophic poetry in classical Arabic. It was established and developed in Muslim Spain from the ninth century. The muwashshah  usually consists of a multi-lined strophic verse poem written in classical Arabic, usually consisting of five stanzas, alternating with a "kharja" (exit) with a running rhyme. The muwashshah  starts with one or two lines that match the second part of the poem in rhyme and metre. Although the biggest part of the muwashshah  is usually written in classical Arabic, the kharja comes typically in colloquial Arabic, sometimes in Romance.
38
There is a considerable number of fragments in the Cairo Genizah that contain Arabic muwashshah  āt written in Judaeo-Arabic. One fragment (T-S Ar.36.129) has a complete Arabic muwashshah  , which is found in an Arabic book about the art of muwashshah  written by the well-known Muslim poet Ibn Sanāʾ al-Mulk (1155-1211). Respect the authority of the Most Merciful (God) when he arbitrates between innocent and guilty. You, captor, have unjustly subjugated the man madly in love (with you), and you did not contemplate.
You who search for reasonableness, by the Prophet abandon your blame. I have dissolved from tiredness and being ill cannot sustain this tiredness. The cup of love is oppressive. Oppressive it is for the one who tasted it. I was thrown by eyelids which were like arrows, and I cried from the (pain) in my heart. The eyelids made my heart miserable.
45
They are the gazelles like suns, ferocious lion is their hunting. 46 They have no shelters but passionate hearts. To be near to them is joy. To keep away from them is grief. These beautiful lips, 47 the lover is healed by them. They have downturned eyes, which look at the person being infected by them with deceiving eyes and then they [the eyes] laugh. About the thread (of a pearl necklace)
The Jealous one ruled that she must keep it secret, deeply hidden.
41
In Arabic classical poetry, women's beauty was governed by some physical features, such as whiteness, big eyes, tallness and a long neck, see Doris Behrens-Abouseif, Beauty in Arabic Culture (Princeton, NJ: Markus Wiener, 1998). Literally: "which were not bestowed upon any payer".
44
The comparison between the beloved woman and a gazelle is considered one of the most common features of classical Arabic love poetry; see Maʿrūf and Bayāt, "Jamāliyyāt al-taghazzul", 135-6; Encyclopedia of Arabic Literature, 249.
45
The Arabic sentence (  ‫ﻣ‬  ‫ﺎ‬  ‫ﺻ‬  ‫ﺒ‬  ‫ﺖ‬  ‫ﻟ‬  ‫ﺨ‬  ‫ﻴ‬  ‫ﺎ‬  ‫ﻃ‬ ) is obscure.
46
The poet in this verse compares the beloved women to a gazelle, and he compares the lover to a lion hunting gazelles. ‫ﻛ‬  ‫ﻢ‬  ‫ﻓ‬  ‫ﻲ‬  ‫ﻗ‬  ‫ﺪ‬  ‫ﻭ‬  ‫ﺩ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﺒ‬  ‫ﺎ‬  ‫ﻥ‬  ‫ﺗ‬  ‫ﺤ‬  ‫ﺖ‬  ‫ﺍ‬  ‫ﻟ‬ The comparison between the two versions of the muwashshah  reveals a number of exciting findings. First of all, there is a difference between the two versions concerning the order of some parts of the muwashshah  . While the two start with the same openings, the second part in the muwashshah  in the fragment comes as the third part in the muwashshah  found in the book by Ibn Sanāʾ al-Mulk. The most significant feature in the JudaeoArabic version, however, is that it contains a complete part of the muwashshah  that is missing from the Arabic version (underlined in both transcription and translation). The missing part comes in the second place and starts with (  ‫ﻳ‬  ‫ﺎ‬  ‫ﻣ‬  ‫ﻦ‬  ‫ﻳ‬  ‫ﺮ‬  ‫ﻭ‬  ‫ﻡ‬  ‫ﺭ‬  ‫ﺷ‬  ‫ﺪ‬  ‫ﻱ‬ ). As we shall also see in other examples, some of the fragments have more verses or parts than are found in the available Arabic poetry databases.
Religious poetry
Religious Arabic poetry has a place in some fragments in the Cairo Genizah, too. In the fragment T-S Ar.54.31, there are two Arabic poems that were apparently copied from an Islamic source called Wafayāt al-aʿyān wa-anbāʾ abnāʾ al-zamān (The death of honourable persons and the frightening of the sons of the epoch) by the Shāfiʿī Islamic scholar Ibn Khallikān (1211 Khallikān ( -1282 You will fall with the same speed as you go up. Avoid high positions and take a place, from which if you fall you can get up with unharmed legs. Another poem by him: My ambition is satisfied by being lazy and avoiding high positions. It (my ambition) is not unaware of the stunning taste of the sublime; but rather it prefers safety.
In the book (Wafayāt al-aʿyān wa-anbāʾ abnāʾ al-zamān), 50 these two poems read: ‫ﺪ‬  ‫ﺭ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﺼ‬  ‫ﻌ‬  ‫ﻮ‬  ‫ﺩ‬  ‫ﻳ‬  ‫ﻜ‬  ‫ﻮ‬  ‫ﻥ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﻬ‬  ‫ﺒ‬  ‫ﻮ‬  ‫ﻁ‬  ‫ﻓ‬  ‫ﺈ‬  ‫ﻳ‬  ‫ﺎ‬  ‫ﻙ‬  ‫ﻭ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﺮ‬  ‫ﺗ‬  ‫ﺐ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﻌ‬  ‫ﺎ‬  ‫ﻟ‬  ‫ﻴ‬  ‫ﺔ‬  ‫ﻭ‬  ‫ﻛ‬  ‫ﻦ‬  ‫ﻓ‬  ‫ﻲ‬  ‫ﻣ‬  ‫ﻜ‬  ‫ﺎ‬  ‫ﻥ‬  ‫ﺇ‬  ‫ﺫ‬  ‫ﺍ‬  ‫ﻣ‬  ‫ﺎ‬  ‫ﺳ‬  ‫ﻘ‬  ‫ﻄ‬  ‫ﺖ‬  ‫ﺗ‬  ‫ﻘ‬  ‫ﻮ‬  ‫ﻡ‬  ‫ﻭ‬  ‫ﺭ‬  ‫ﺟ‬  ‫ﻼ‬  ‫ﻙ‬  ‫ﻓ‬  ‫ﻲ‬  ‫ﻋ‬  ‫ﺎ‬  ‫ﻓ‬  ‫ﻴ‬  ‫ﺔ‬  And   ‫ﻟ‬  ‫ﻘ‬  ‫ﺪ‬  ‫ﻗ‬  ‫ﻨ‬  ‫ﻌ‬  ‫ﺖ‬  ‫ﻫ‬  ‫ﻤ‬  ‫ﺘ‬  ‫ﻲ‬  ‫ﺑ‬  ‫ﺎ‬  ‫ﻟ‬  ‫ﺨ‬  ‫ﻤ‬  ‫ﻮ‬  ‫ﻝ‬  ‫ﻭ‬  ‫ﺻ‬  ‫ﺪ‬  ‫ﺕ‬  ‫ﻋ‬  ‫ﻦ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﺮ‬  ‫ﺗ‬  ‫ﺐ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﻌ‬  ‫ﺎ‬  ‫ﻟ‬  ‫ﻴ‬  ‫ﺔ‬  ‫ﻭ‬  ‫ﻣ‬  ‫ﺎ‬  ‫ﺟ‬  ‫ﻬ‬  ‫ﻠ‬  ‫ﺖ‬  ‫ﻃ‬  ‫ﻴ‬  ‫ﺐ‬  ‫ﻃ‬  ‫ﻌ‬  ‫ﻢ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﻌ‬  ‫ﻼ‬  ‫ﻭ‬  ‫ﻟ‬  ‫ﻜ‬  ‫ﻨ‬  ‫ﻬ‬  ‫ﺎ‬  ‫ﺗ‬  ‫ﺆ‬  ‫ﺛ‬  ‫ﺮ‬  ‫ﺍ‬  ‫ﻟ‬  ‫ﻌ‬  ‫ﺎ‬  ‫ﻓ‬  ‫ﻴ‬  ‫ﺔ‬ The comparison between the Judaeo-Arabic poems in this fragment and the Arabic poems reveals slight differences between the two. First, the grammatical variance between the accusative and nominative cases in rijlayka and rijlāka ("your legs"), respectively. From a prescriptive grammatical point of view, the nominative rijlāka is more correct than rijlayka, since rijlayka is not in a concomitant object position in the sentence, which has to be an accusative dispensable noun that confirms its companionship, after the particle ( ‫ﻭ‬ /wāw/) of concomitance (  ‫ﻣ‬  ‫ﻔ‬  ‫ﻌ‬  ‫ﻮ‬  ‫ﻝ‬  ‫ﻣ‬  ‫ﻌ‬  ‫ﻪ‬ ). The wāw in the sentence, however, is wāw al-h  āl (the wāw of status), after which comes a complete sentence. The noun coming after the sentence in the poem has to be a subject (mubtadaʾ) in the nominative case. Accordingly, rijlāka in the Arabic version of the poem is prescriptively more correct than the version found in the Judaeo-Arabic fragment.
Another difference between the two versions can be found in some lexical items, such as h  ādat ʿan (departed from) in (Ar.54.31.1v), and s  addat ʿan (held back from) in Wafayāt alaʿyān wa-anbāʾ abnāʾ al-zamān. 51 The two verbs are used to give a similar meaning of keeping away from taking high positions.
Another piece of religious poetry reflecting Arabic invocation and prayer to God, written in the Arabic poetic metre majzūʾ al-ramal: Lord of all creation: The master of generosity you are the one who forgives the guilty in the daylight (and at night?). 52 give your mercy to the mistaken and the sad when he is about to die (literary: to meet you).
An example of a very popular Arabic poem used widely in the Islamic world is the poem in T-S Ar.13.4 by ʿAlī ibn Abī T  ālib (600-660), the cousin of the Prophet Muh  ammad. It is interesting to note that a poem by a famous Islamic figure like ʿAlī ibn Abī T  ālib was copied into Judaeo-Arabic and read by Jews.
The poem version in the fragment is written in the Arabic poetic metre al-basīt :
51
Ibn Khallikān, Wafayāt al-aʿyān, 105.
52
In the Judaeo-Arabic fragment, it reads ‫ו‬ ‫א‬ ‫ד‬ ֿ ‫א‬ ‫ר‬ ‫י‬ ‫א‬ ‫ת‬ . A possible Arabic reading might be wa-l-dhariyāt, meaning strong winds. However, the word does not fit the meaning of the verse.
T-S Ar.13.4 (2r )   ‫ל‬  ‫א‬  ‫ת‬  ‫ט‬  ‫ל‬  ‫ם‬  ‫ﹰ‬  ‫א‬  ‫ד‬  ‫א‬  ‫כ‬  ‫נ‬  ‫ת‬  ‫מ‬  ‫ק‬  ‫ת‬  ‫ד‬  ‫ר‬  ‫א‬  ‫ﹰ‬  ‫פ‬  ‫א‬  ‫ל‬  ‫ט‬  ‫ל‬  ‫ם‬  ‫א‬  ‫כ‬  ‫ר‬  ‫ה‬  ‫י‬  ‫א‬  ‫ת‬  ‫י‬  ‫ך‬  ‫ב‬  ‫א‬  ‫ל‬  ‫נ‬  ‫ד‬  ‫מ‬  ‫י‬  ،  ‫ת‬  ‫נ‬  ‫א‬  ‫ם‬  ‫ע‬  ‫י‬  ‫נ‬  ‫א‬  ‫ך‬  ‫ו‬  ‫ע‬  ‫י‬  ‫ן‬  ‫א‬  ‫ל‬  ‫מ‬  ‫ט‬  ‫ל‬  ‫ו‬  ‫ם‬  ‫מ‬  ‫נ‬  ‫ת‬  ‫ב‬  ‫ה‬  ‫א‬  ‫י‬  ‫ד‬  ‫ע‬  ‫ו‬  ‫ע‬ Do not oppress when you are able to do so. Oppression brings to you, in the end, regret. Your eyes fall asleep and the eye of the oppressed stays awake. He invokes (God) against you, and the Eyes of God never sleep.
While there is an Arabic version of the poem in which the first verse is equal to the poem in the Judaeo-Arabic fragment, 53 there is another Arabic version of the same poem that reads entirely differently in the second half of the first verse (
However, the version in Arabic sources is slightly better than the version in the JudaeoArabic fragment as fare as the Arabic poetic metre. The poem in the fragment does not faithfully follow the pattern of the Arabic poetic metre al-basīt  (the simple) in either the first or second verse, compared with what appears in the Diwān of ʿAlī ibn Abī T  ālib:
Based on the poems discussed above, one can easily say that various genres of Islamic poetry were copied into Judaeo-Arabic sources, confirming that wide-ranging poetic themes were read by Jews during medieval and early modern times.
Poetry for grammar and eloquence
The collection of Arabic poems preserved in the Cairo Genizah contains a fragment that may be taken from a complete handbook that discusses some Arabic linguistic and rhetorical issues using a poetic text. The poem under discussion is written in a literary style which comes in verses that have one poetic metre. However, each verse follows a different rhyme, unlike the familiar Arabic poetic style, in which a poem has one rhyme and one poetic metre for all its verses. The verses below, written in al-ragaz Arabic poetic metre, are taken from a poem that describes the correct Arabic writing style: This poem, along with other examples from the same fragment, constitutes proof of the unique position of reading poetry among Jews at the time. Even Arabic rhetoric, grammar and eloquence, which are described in poetic style in the fragment, were among the materials that were copied into Judaeo-Arabic.
Poetry written in Arabic script in the Cairo Genizah
Not all Arabic language poetry found in the Genizah is written in Hebrew script (JudaeoArabic). The Collections hold some fragments in Arabic script as well, which may indicate that poetry also circulated in Arabic script in Jewish households.
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were these Judaeo-Arabic copies produced? The fact that they were written in JudaeoArabic means that Arabic poetry in Hebrew script was being circulated among Jews. The question is, for what kind of readership? Were the readers the educated Jewish elite, themselves poets, who were reading them in order to acquire knowledge for these poetic works? If so, why did this elite not read them in Arabic script, or why did they prefer to read them in Hebrew script? If the use of script had to do with education, was it actually the educated middle classes, such as merchants, for whose pleasure these manuscripts were produced? Were the fragments part of a project to copy popular Arabic books about literature and poetry into Judaeo-Arabic, as the Karaite scribes copied a number of Arabic Sufi books into Judaeo-Arabic? The study of Arabic poetry in the Cairo Genizah arouses thought-provoking questions, and therefore, suggests possible new and illuminating avenues of inquiry.
